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rarely  spoke   about   religion   or  his   country;
anxious to avoid new friendships and careful to
protect himself by means of a pleasant manner or,
if necessary, by sarcasm; sensitive, easily hurt
but entirely without resentment; a man of whims,
surprising oddities and the faults which are usually
excused in artists ; a gay creature for all his secret
suffering ; one for whom music was the sum of all
experience, the only medium through which he
could express the subtle variations of his moods.
Since music cannot be translated into hard
historical facts, and since his letters to his family
betray nothing of his inner suffering, we are left
in ignorance of Chopin's point of view as the
climax approached.   And in the Histoire de ma
vie (among the very best of her works) George
Sand is reserved in her account of the actual
breach.   She recognised that, outside the region
of the arts, she was almost wholly at variance
with Chopin's tastes and opinions.   His Catho-
licism, for instance, was in her eyes little better
than superstition.   She complained that, after the
deaths of his great friend and his father, he
derived not comfort but terror from bis religion*
Then he would dwell upon thoughts of his own
death, and paint the scene with all the lurid,
nightmare colours of the Slav legends.   She was
impatient with these feverish imaginings, and he,
in turn, was irritated by her scornful superiority,
She took pains, however, to set down that she
had had no desire to dominate his personality;
also, that in his relations with her, he had been